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夏目激石の言語の使用から生ずる翻訳上の諸問題
Some Problems of Translation Arising from 
Natsume Soseki’s Use of Language. 
アラン・ターニー※
Abstract 
Perhaps the one thing which has caused me more trou-
ble than any other when translating Soseki is the fact that 
he very often varies his sty le. In Botchαn, for instance, 
the protagonist says early on in the book that he does not 
have a very extensive vocabulary. However, at times words 
are used in this book which one would not expect the hero 
to know. In short, Soseki is not always consistant. Some-
times it is Botchan talking, but sometimes it is obviously 
Soseki-sensei to whom we are listening. The problem for 
the translator is whether to render this difference faithfully, 
or to make the whole of the language consistant. 
Differences in sty le are particularly marked in Kus a 
Makurα. There are, for example, hαibun, hαiku, kαnshi, 
normal 1 iterary Japanese, colloquial language, dialect and 
English poetry. Moreover, some of the Chinese poetry is 
quoted and some is original. 
In a word, with Soseki, it is not so much what he says 
※ Alan J. Turney 〔現職〕 清泉女子大学教授
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‘“You damned idiot! A grasshopper and a locust are the same thing. 
And while we’re about it, stop finishing every confounded sentence 
with ‘l ike’. It sounds like‘tyke’， and if that's what you’re trying 
to call me come straight out with it and don't mumble.” 
I thought that would shut him up, but no. 
“Like and tyke are different, like，”he said.’ 
一言で言うと、 一番大きな問題は、 j軟石の内容を訳すことにあるのではなく
て、むしろ、激石の言い方、ものの表し方、つまり、形式的な面を訳すのに、
問題があると思うのである。
討議要旨
司会の長谷川泉氏（学習院大学）より、初期の多彩な文体と、後期の欝銀
（いぷしぎん）の如き淡々とした文体とをいかに区別して訳し出すかとの質
問があり、発表者より、それぞれの文体のもつ雰囲気はなかなかっかめない。
そこに翻訳の一つの壁がある。英語では出版すべきではないものがある旨の
返答があった。
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